JONATHAN TAYLOR DE OLIVEIRA
PIANO

Jrom the studio of Dr. Solungga Liu

CONNECTIONS

—PROGRAM —

Selections from Preludios..................cccooeevveiiiivvnnnnn.... — Claudio Santoro
(1919-1989)

Preludio 1 — 1* Série (1946)
Preludio 2 — 1* Série (1946-47)

Preludio 3 — 1* Série (1948)

Preludio 4 — 1* Série (1948)

Preludio 5 — 1° Série (1950)

Preludio 27 — Preludios Avulsos (1984)
Preludio 28 — Preludios Avulsos (1984)
Preltdio 29 — Preludios Avulsos (1989)
Preltdio (1989)

Quatro Epigrafes (1948)........ ettt sttt b ettt Eunice Katunda
’ (1915-1990)
I1—Calmo I - Grave — calmo
11 - Agitato — rubato 1V — Agitato molto

Elegy for Czestawa Kwoka* (2021)...... ...Paulo Guicheney

(b. 1975)
—INTERMISSION —
Post-Modern Homages, Set I (1985-87).....ccccccvvvvvviniriennecnnnen. Stephen Hartke
(b. 1952)
I — Sonatina-Fantasia (1987)
11 — Retumbante (1985)
III - Template (1985)
Estudo-Scherzo (1902).........coocevvireneeinrieiecee e Henrique Oswald
(1852-1931)
Copacabana (2018)......ccccoovieiiiiieie e Delia Fischer
(b. 1964)
* Premiere

—Program Notes —

The works in this program are all connected by my Brazilian heritage. They show its
influence on an American composer, the effects of World War II on Brazilian music, and the works
of important Brazilian women composers. The first pieces in this recital are selections from
Preludios (Preludes - 1946-1989), by Claudio Santoro. The preludes were written throughout
Santoro’s career, which can be divided into three main phases. The first is a serialist phase (1946-
1950), the result of studying with the German composer Hans-Joachim Koellreutter (who moved to
Brazil in 1937) and being part of the Brazilian avant-garde group Grupo Musica Viva (the Living
Music Group). He soon denounced the movement in favor of a nationalist aesthetic, only to return to
serialism later in life. The preludes on this program provide a glimpse of the music written during his
serialist phases.

Among the composers who learned twelve-tone technique from Koellreutter and
participated in Grupo Musica Viva was Eunice Katunda. She had a traditional musical upbringing,
having as one of her first piano teachers none other than Henrique Oswald’s daughter, Mima Oswald.
During her studies with Koellreuter, she wrote Quatro Epigrafes (Four Epigraphs). However, when
one of her former teachers, Camargo Guarnieri, wrote a public letter accusing Grupo Musica Viva of
writing elitist music, she decided to search for a more nationalist way of writing music.

Elegy for Czeslawa Kwoka, by Paulo Guicheney, is a reaction to the horrors of World
War II. It was commissioned for this recital and was inspired by a picture of a fourteen-year-old
Polish Catholic girl, Czestawa Kwoka, who was killed at Auschwitz. According to the photographer,
she was beaten before the picture was taken, simply for not understanding the instructions in German,
resulting in a bruised lip and hastily dried tears.

While the first piece in Stephen Hartke’s Post-Modern Homages, Set I (1987), Sonatina-
Fuantasia, uses the opening of George Rochberg’s first String Quartet, the second is inspired by the
word Retumbante, from the Brazilian national anthem, and the third, uses Henrique Oswald’s
Scherzo-Etude in Bb minor as a Template. Hartke requests that the Scherzo-Etude be played after the
third piece for full effect.

When I came across Copacabana, by Delia Fischer, [ knew I had to play this piece. The fact
that it is based on the passinho (the steps found in Brazilian funk), reminds me of the nationalist style
which was being upheld by some and avoided by others at Santoro’s and Katunda’s time. Great
staples of Brazilian music like Villa-Lobos, Guarnieri, and Mignone, have all used dance styles which
are now outdated, such as the waltz and the tango. It is fitting that a twenty-first century piece should
be based on a current dance style. In this sense, I believe Copacabana brings the program back full
circle, reuniting past and present, and completing the connections in this program.

Saturday, August 28, 2021
10 a.m.
Bryan Hall
Moore Musical Arts Center

This recital is presented to the Graduate College of Bowling Green State University in partial fulfillment of the
requirements for the degree of
DOCTOR OF MUSICAL ARTS

Audience members are reminded to silence alarm watches, pagers, and cellular phones before the performance. As a matter of
courtesy and copyright law, no unauthorized recording or photographing is allowed in the hall. The Moore Musical Arts Center
is a nonsmoking facility.
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JONATHAN DE OLIVEIRA
PIANO

assisted by
Ben Damann. electronics

Siom the studio of Dr. Solungga Liu

PREPARED SOUNDS

—PROGRAM —
The Perilous Night, prepared piano (1944)............................... John Cage
(1912-1992)
I 1A%
11 \%
I Vi

Mikel Kuehn
(b, 1967)

Polyvalence I, piano and interactive electroacoustics (2017)

— INTERMISSION —

...Ruth Schonthal
(1924-2006)

achklinge, piano with added timbres (1967-74) .

Préludium (Prelude) Verzweitlung (Despair)

Choral (Choral) Nachklange I (Reverberations I)
Schnsuchtsthema (Nostalgic Theme) Vulgaritit (Vulgarity)

Der Krieg (The War) Nachkliange Il (Reverberations 1)
Ich hatt” cinen Kameraden (1 had a Comrade)  Abgesang (Parting Song)

Lake Charles Variations (1990) ... Wieslaw Rentowski

(b, 1953)

—PROGRAM NOTES —

John Cage composed The Perilous Night during a time of personal
emotionally turmoil due to his separation from his wife. The piece expresses “the
dangers of erotic love. the misery of people separating. and the loneliness and
terror that comes to one when love becomes unhappy.”™ Objects such as screws
and weather stripping are inserted between the strings of 25 notes, altering their
sounds’to suit the composer’s expressive purposes.

Polyvalence I is an improvisation-based piece in which the performer
interacts with and reacts to the electroacoustic elements genecrated using
Max/MSP. The structure is guided by a graph which describes the texture and
atmosphere desired for the improvisation as well as what occurs in the
electroacoustics. According to the composer, the purpose is for each performance
to be different from the others. in a loop of feedback between the electronics and
the performer. in which the musical landscape is constantly changing.

Nachklinge is a piece about loss due to war. Ruth Schonthal was exiled
during the Nazi regime due to her Jewish heritage and lived in Sweden and
Mexico before being invited by Paul Hindemith to attend Yale University. The
harmonic language for this picce is mostly tonal, and the added objects create “the
impression of something broken that once was very beautiful, evoking the image
of a bombed-out cathedral.” To this effect, she loosely evokes a Bach coral and
quotes German folk and soldier songs. Movements with and without meter
markings create an effect of felt rather than measured passage of time.

Lake Charles Variations was commissioned by the Louisiana Music
Teachers Association for the LMTA State Convention at McNeese State
University, Lake Charles — LA. The piece requires thin metal chains to be placed
on tive strings. in addition to the use of a Crotalo tuned to Eb. Flourishing scales
are alternated with static octaves and longer brilliant passages based on repetition.
These are characterized by irregular accented pitches and irregular alternation of
the melodic elements between the hands, requiring the use of different articulation
techniques.

Saturday, October 3, 2020
10 a.m.
Bryan Hall
Moaore Musical Arts Center

This recital is presented in partial fulfillment
of the requirements for the degree of
DOCTOR OF MUSICAL ARTS

Audience members are reminded to silence alarm watches. pagers. and cellular phones before the

performance. As a natter of cowriesy and copyright lenv. no unauthorized recording or
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JONATHAN OLIVEIRA
PIANO

assisted by
Stephen Hennessey, electronics
Per Bloland, electronics

Jfrom the studio of Dr. Solungga Liu

INVISIBLE VISIONS

SOUND IMAGES FOR PIANO WITH ELECTROMAGNETS,
ELECTRONICS, AND EXTENDED TECHNIQUES

—PROGRAM —

Elsewhere is a Negative Mirror, Part 1 (2005) ............ seereeeriennennn.. Per Bloland
for Piano with Electromagnets (b. 1969)

Afloat (2014)... Paulo Guicheney
for Piano and Electronics (b. 1975)
— INTERMISSION —

Nostalgic Visions (2009)............. serasa s ST FElainie Lillios
for Piano and Live Interactive Electroacoustics (b. 1968)
Eine Kleine Mitternachtmusik (2001)........... et ra e George Crumb
(A Little Midnight Music) for Amplified Piano (b. 1929)

—PROGRAM NOTES —

In Elswhere is a Negative Mirror, Part I electromagnets are used to transmit
frequencies generated by a computer onto the strings of the piano and then the
acoustic world. This piece was inspired by the novel Invisible Cities (1972), by
Italo Calvino, in which the explorer Marco Polo describes to Kublai Khan the
cities which he has visited. In Bloland’s version of the cities, the magnets create
a “supertheme,” while the pianist performs the increasingly complex city-
structure sections.

Afloat was inspired by Sylvia Plath’s poem Two Views of a Cadaver Room
(1960). Plath describes how two Flemish lovers in the lower right-hand corner of
Pieter Bruegel’s The Triumph of Death (1562) remain enthralled in each other’s
love, completely oblivious to the carnage around them and to the “death-head”
playing the vielle behind them. Guicheney combines electronically manipulated
recordings of piano sounds and readings of Plath’s poem with extended
techniques and acoustic sounds.

Nostalgic Visions was inspired by Federico Garcia-Lorca’s Ballad of the
Little Square. In this piece there is a dialogue between reality (played on the
keyboard) and memory (inside the instrument). Sections of improvisation give the
performer a chance to partake not only in the music-making but in the
compositional process, making the piece fresh and relevant at every performance.

A Little Midnight Musict was commissioned by the Italian pianist Emanuele
Arciuli, who wished to pay homage to Thelonious Monk and his piece 'Round
Midnight. Tt is alive with nightly sounds, premonitions, fairies, blues, and a
countdown to midnight in the native language of the performer (Portuguese in this
case) at the sound of tolling bells!

Sunday, November 11, 2018
10 a.m.
Bryan Hall
Moore Musical Arts Center

This recital is presented to the Graduate College of Bowling Green State University in
partial fulfillment of the requirements for the degree of
DOCTOR OF MUSICAL ARTS

Audience members are reminded to silence alarm watches, pagers, and cellular phones before the

performance. As a matter of courtesy and copyright law, no unauthorized recording or
photographing is allowed in the hall. The Moore Musical Arts Center is a nonsmoking facility.
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UNIVERSITY

Department of Music
presents a

Guest Recital
Jonathan Taylor de Oliveira, piano W

Saturday, September 25, 2021 ,
Souers Recital Hall |
5:00 PM

PROGRAM

Selections from Preladios Claudio Santoro
Preladio 1 — 12 Série (1946) (1919-1989)
Preladio 3 — 12 Série (1948)

Preladio 4 — 12 Série (1948)
Preladio 5— 12 Série (1950)

In This Light Without Air, Elegy for Czestawa Kwoka (2021) Paulo Guicheney

(b. 1975)
Post-Modern Homages, Set I (1985-87) Stephen Hartke
I — Sonatina-Fantasia (1987) (b. 1952)
II — Retumbante (1985)
I1T — Template (1985)
Estudo-Scherzo (1902) Henrique Oswald

(1852-1931)

Elsewhere is a Negative Mirror Per Bloland
Copacabana (2018) Delia Fischer
(b. 1964)

As a courtesy to all patrons, please turn off and store all phones and other
electronic devices for the duration of the performance.

For concert information and more visit music.miamioh.edu

Program Notes

Claudio Santoro wrote the Preladios (Preludes - 1946-1989) throughout his career, which
can be divided into three main phases. The first is a serialist phase (1946-1950), represented
by the preludes in this program. They are the result of studying with the German composer
Hans-Joachim Koellreutter (who moved to Brazil in 1937) and being part of the Brazilian
avant-garde group Grupo Miisica Viva (the Living Music Group). In his second phase, he
denounced the movement in favor of a nationalist aesthetic, only to return to serialism later
in life during his third phase.

In This Light Without Air, by Paulo Guicheney, was commissioned by Mr. de Oliveira
and is a reaction to the horrors of World War II. It was inspired by a picture of a fourteen-
year-old Polish Catholic girl, Czestawa Kwoka, who was killed at Auschwitz. According to
the man who took the photograph, she had been beaten immediately before the picture was
taken simply for not understanding the instructions in German, resulting in a bruised lip and
hastily dried tears.

While the first piece in Stephen Hartke’s Post-Modern Homages, Set I(1987), Sonatina-
Fantasia, uses the opening of George Rochberg’s first String Quartet, the second is inspired
by the word Retumbante, from the Brazilian national anthem, and the third, uses Henrique
Oswald’s Estudo-Scherzo in Bb minor as a Template. Hartke requests that the Scherzo-
Etude be played following his Homages to amplify the template effect on the audience.

Elsewhere is a Negative Mirror is the first installment of a longer piece inspired by Italo
Calvino’s novel Invisible Cities. In the novel, over the course of discussions between the em-
peror Kublai Kahn and the explorer Marco Polo, a host of fantastic cities are described. Each
of these cities serves both to convey a specific mood and to reflect the evolving views of re-
ality expressed by the two characters. For the composition, I attempted to utilize Calvino’s
wide-ranging philosophical explorations as well as the structure of the novel itself. Part I
follows the first section of the book, in which four types of cities are introduced and revis-
ited, in a pattern that recycles city types with increasing rapidity. The performer’s material
is constrained by these sections.

In addition to the performer playing the piano, a rack of 12 electromagnets is placed over
the piano frame, each electromagnet positioned over a string. These are controlled by a
Max/MSP patch, each magnet serving to resonate its respective string at variable frequen-
cies. The dampers for the strings being resonated are held up with the sostenuto pedal, thus
forcing the performer to move with care around these resonating pitches. The electromag-
nets are responsible for the performance of a “supertheme”, which falls outside the careful
structure mentioned above, while the performer’s material acts as a reflection of each section
as conveyed by the supertheme. Note that although the device is controlled electronically,
the resulting sound is entirely acoustic, emanating directly from the piano strings.

Copacabana, by Delia Fischer, is based on the passinho (the steps found in Brazilian funk
dance). It reminds me of the use that Brazilian nationalist composers made of traditional
dance styles, such as the waltz and the tango. It is therefore fitting that a twenty-first cen-
tury piece should be based on a contemporary dance style.







