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* Use sustain pedal to control phrasing.
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Surgit
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poco a poco cresc.
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30 Seconds - - - - - - - -

Use the following pitches to create sparse, winding texture/melodies. Long/short; fast/

slow; p/mf. Mostly high and low registers. Use occasional grace notes to create high

register "motives."

Rhythmic group: 3+2+2+1+4. (Not all beats require attacks)

ø
pedal freely

20 seconds - - - - - - - -

Texture getting denser than before, but still relatively sparse. Longer winding melodies, as if stalking. Long/short;

fast/slow; p/mf. Middle range more present, but still mostly high/low registers. Keep using upper-range grace note

motives sporadically. 

Rhythmic group: 2+4+3+2+2. (Not all beats require attacks)

p

20 seconds - - - - - - - -

Texture getting denser than before. Winding, stalking melodies shorter, faster, more grouped, and with more silence

between groups of melodies. Middle range even more present. Keep using upper-range grace note motives

sporadically, as if oblivious to the danger close by. Accelerando.

Rhythmic group: 2+3+3+2+2. (Not all beats require attacks)

mf
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Venari A

x = 188  (q = 47)
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10 seconds - - - - - - - -

Texture getting denser than before. Fast, short melodies, as if pouncing on prey. Use rhythmic pattern to alternate

between played notes and silence. Low and middle range of the piano. Keep using upper-range grace note motives

sporadically, as if oblivious to the danger close by. Molto accelerando. 

Rhythmic group: 2+3+2+2+1. (Not all beats require attacks)

mf as written
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cresc.
accel. 

senza pedal

Change pedal quiclkly, catching

left over ressonance with pedal.
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(to the point of losing control)

accel. 
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*** RH clusters are on white keys
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